


Mony women just can’t, or won't relate to
the thought of a man who enjoys dressing
in women's clothing.”

This isn't 1i'1e man | married!’ is the first
thought, but the next thought should be,

‘No, but this is the person | love.

Dispelling the confusion and ignorance
about transvestitism is the easiest part.
There is ample literature available that
will demystify the common beliefs about
transvestitism and suggest various
theories about its causes (see reading list
at end of article). For example, many
people assume that because a man
wants to dress up like a woman it means
fie is homosexual. However, in the vast
majority of cases, this is not true. Most
transvestites are heterosexual and the
focus of their sexual orientation is
women —whether they're making love to
them or dressing like them or both.

Unfortunately, the stigma of stepping
out of the rigid masculine roles imposed
by society has been so severe that few
transvestites are willing to go public
about their needs and desires or, indeed,
to even confide in their closest love or
marriage partners. Fear of out-of-hand
rejection by their partners keeps them in
the closet, living a lie that could be found
out at any time.

The fears are not groundless. Many
women just can’'t, or won't, relate to the
thought of a man who enjoys dressing in
women's clothing. They are simply too
locked into the social gender roles they
were brought up with,

For the single transvestite, (a TV, in
their own parlance, avoiding such a
woman is the best strategy. Said one TV
on a recent New York sexual liberation
group discussion panel, ‘"When | start a
relationship with a woman, the first thing
| do is tell her I'm a TV. | may get re-
jected, but it‘s better than putting in
weeks or months of time and having the
same thing happen in the end. This way,
when | do get into a close relationship, it
has a real chance to succeed.’”

For a relationship to succeed, the
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woman involved has to have some idea
of just what a TV's feelings and desires
are, and where they do and don't differ
from those of the non-TV. There are con-
flicting theories of just how TV-
orentation develops in early to middle
childhood, but TV's have little difficulty in
describing what it does for them. Says
Len, a married artist and, along with his
wife, a member of the discussion panel,
““It's like a release. | can take the burden
of masculinity imposed on me off my
shoulders for a while and just relax and
let my gentie, tender side come out.
When it's done, | put my masculine im-
age and responsibilities right back on
again."’

Len (not his real name) is a big, strap-
ping lumberjack of a man in size and
dress and it is hard to conceive of him in
women’'s dress. It was alse hard for
Anne, his petite wife of twenty years. '
had a lot of difficulty relating to him as a
woman,’’ she explained, and it made me
do a lot of thinking about my own
masculine, dominant side. Anne was for-
tunate to learn early in the relationship
that Len was a TV—and lucky as well to
have read a bit about the subject in @
book in her mather's library. At least she
was somewhat prepared. Nevertheless,
they both admit to a lot of pain and strug-
gle about the issue over the years —years
that forced them to come to terms with
the prejudices imbued in their own up-
bringings and to reshape their own inner
concepts of love and communication.

What they did—and what other
couples, TV-involved or not, may well
emulate — was dispel some of the com-
mon illusions of marriage that are all too
often the main foundations of many a
relationship. They came to view each
other not as the roles they
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play —provider, protector, aggressor,
submissive, housewife, flirt—but as two
persons who love and trust each other
and may at one time or another display
these qualities by their own choice.

This is a major emotional and
philosophical step, and not an easy one.
In perhaps most marriages, a husband
with all the social behavior stereotypes
which that word connotes is married to
a wife, another role with a set of
obligatory behavior tacked on to it. Each
player makes the appropriate motions,
learned since early childhood, and were
one to suddenly shift costume l(like the
husband suddenly showing up in a
dress), the play would collapse because
it is founded on the roles alone. What
each partner has married s not another
person, but a set of behaviors. What the
wife loves is not her husband, but his
role, which is formed and encouraged by
her own expectations —so in fact she is
all alone, loving her own personal projec-
tion which he, by his behavior, reinforces
by living up to her expectations. He does
the same, loving a good wife, mother and
even lover without ever having gotten to
know the person behind all those masks
which they both have created and main-
tain.

There is nothing like having your hus-
band show up in a dress to put a sizable
crack in this pillar of marriage. And this is
where the second problem, alienation,
arises and must be confronted and
dispelled.” This isn’t the man | married!"””
is the first thought — but the next thought
should be, “"Nao, but this is the person |
love.”” Too often a woman cannot
honestly make that second statement
because she is confronted with a man,
now unmasked, whom she has never
really met. Instead, the decision must be
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either to reject him entirely and find
someone with a mask more to her liking
or to bear the pains and risks of real in-
timacy in coming to know and love the
actor behind the mask.

Len and Anne made this difficult
journey, with more than a little help from
Eastern philosophy along the way. They
are not the average couple with an every-
day outlook on life and sexuality.
Because Len is a TV, they have been
forced to explore their sexuality with a
depth and intensity greater than those
with a more “‘normal’’ sexual orientation.
But they are prabably luckier than most,
because they have been forced to exa-
mine the true nature of intimacy and
achieve real person-to-person com-
munication.

The third and final hurdle a wife has to
cross is the initial threat to her femininity,
which goes beyond the social roles to the
biological question of what is male and
what is female. This was what gave
Anne the most trouble, even with the
social masks cast aside. She had trouble
relating to Len as a woman because she
couldn’t relate to being a man. But in the
end she found that she didn’t have to
completely reverse roles with Len,
because, like most TV's, that wasn't
what he wanted. What he did want was
to love her as 3 woman —more dominant
than he, but a woman nonetheless.

Len dismisses the issue, "An erection
is an erection is an erection—of course
you turn me on,"” but it took more self-
examination for Anne to become
comfortable with her position. In fact, it
took a reexamination of the masculine
and feminine qualities within both ofJ
them to reach the final level of
understanding that not only were W\'
not the social roles they had leam






